Wing, since the installa- 
Now, through the generosity of Mrs. Bayard Verplanck, the Museum is able to place Copley's portrait of Samuel's young brother Gulian beside him, thus reuniting two people who were in life closely bound together in mutual esteem and affection.
Though the artist has obviously recorded the physical resemblance in this little-known study, the subtle portrayal of the differences in the character of the two men is the highest evidence of Copley's genius. On one hand we have a mature, competent person, sobered somewhat by his years of responsibility after his father's death, a thoughtful man, displaying none the less a quiet sense of good humor. Painted at half length, Gulian Verplanck is seated in a side chair of the period. The refinements of dress that Copley loved so well to depict are represented here in the carefully powdered hair, worn in a roll over the ears, the white neckcloth, ruffled waistcoat, and coat of bright blue with filigree silver buttons. The color is a striking feature, remarkably brilliant and well preserved, and illustrates Copley's extreme interest and care in mixing pigments. The observer will do well, however, not to let the blue of the coat distract him from the beautifully modeled face and right hand. It might not be mere surmise that this lastdescribed portrait was among the unplanned work that forced Copley to extend his stay in New York. But finally in mid-December the artist wrote back to Boston of his hope for a quick return, summarizing his accomplishments:
"At last I can inform you this week finishes all my Business, no less than 37 Busts, so the weather permitting by Christmas we hope to be on the road." His New York venture had certainly taken more time than he had expected. However, the above-mentioned output was fairly rapid work for this notoriously slow and painstaking limner, who demanded many sittings of his subjects.
The Museum is fortunate in being able to add these two paintings to its collection, not only for the unusual association with their present surroundings but as products of Copley's last years in America. Within a relatively short time, in 1774, he sailed for England, never to return. While he accomplished a great deal of admirable work, including some of his masterpieces, in Europe, it is generally conceded that the individuality that is admired in his American efforts was gradually lost in his attempt to paint in the flattering and rather extravagant mode of the day.
Today a visitor, pausing in the Verplanck Room, must surely find himself in close accord with Captain John Small's sentiments, so aptly expressed in a letter to our artist, dated 
